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in this frustrated humor, criticality suppresses othar
moments, other moods, livelier ones, giddier ones,

ones wetter, more freshly, more rhythmic, more
transporting, mene craative and much mone intelligent.
Its potency cssifies Inta a regime of manners, & sadistic
stuitification that, Bke a vampime, eroticizes the bloodiess
anmul it engenders, an ennul thal continees 1o pose

a5 sobriety, as depth, but Is now merly the ache of
unrealized potertial,

= Jufiray Kipnis'

From so simpla a beginning, endless forms most
baautiful have been, and are baing, evolved,
=Charlgs Danerin®

Having seemingly exhausted the reservoirs of autonomy
throwgh multiple recyclings of its own histony, the dismantiing of
its functions, and the paralyzing criticism of its intellectual intent,
architectung |5 now ready for a new Gpenness to contemponany
agsthatic discourse = perhaps even the radical pursult of the
bpautiful. Such formal optimism has certainly been prompted by
thiz simultanscus deflation of critical intellectwalism and & decada
of vivacious digital experimentation resulting in magery as
fantastically foreign as it is seambessly supple and seducthae,

Computation has enabled architectune as well as
virtually every design discipling to produce fresh work of
uncommaon visual prowess, Even a cursory glance at the supple
miption-graphic sequences by Tronks Studios, the calligraphic
digital portraits of Alberto Sevess, or the intricately complex
vectonal lustrations by Masian Bantfes should be sufficlent to
convinga us that wa ane simply not inhabiling the same unherse
of design that we werg memly a decade ago, Coinciderntal 1o this
formal speculation |s the explosion of networked communication,
which has facilitated the recant infendisciplinary sharing and
popular spread of the results. Like snowflakes on a gale of fommar
reprassion, the aesthetic concems of beauty have bliown ower tha
barrier of the twenty-first century, seeding themselves threughoa
the landscaps of contemporary deslgn cultung,

The contempornary blossoming of beauty is not a
resurrection as much as a rebirth, Beauty |s now fulfilling a rola
abowe and Bayond its role in Romanticlsm, agsthaticism, and
its subseguant teentipth-contury Suppression as an aursate
and functionless end,” Instead beauty |5 acting as the very ool
that promgds the vital cross-pollination of ideas that promises
to mesuscitate architecture from the looming paralysis of both
critical and programmatic narcissism, This now effervescing of
baauty, as it percolates betwean the alied disciplines of design
and architecturs, ot only promises new feemal and moral
ground for dialegue but anticipates a renewed publc access 1o
the deeper contents of the profession =the exquisite teeakings,
maanings, and assoclations previously barricaded by the land
mings of intellectual pretension and popular uncertainty:

The rebirth of the beautiful should come as no surprise,
Intermittenthy throughout history we are reminded that nothing
propagates through culbure better than beauty. Its suppression,
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while long and perhaps fruitful, could never be indefinite. A line
of historic variations of this observation spans the millennia
from Plate to Wittgensiein to Elaing Scarmy—all of whom speak
to new generations of beauty's ability 1o entice us o stare at
its presence, to draw it, to phologragh if, and to write aboud it
in an attemipt to prolong the glimmer of its indescence, ® Scary
writes regarding this act, “Sometimes it gives rise to exact
replication and other times to resemblances and still othar times
ta things whese connection fo the original site of inspiration

is unmpcognizable,”* In tum such acts of epresentational
transiation produce new Rerations that, like an Old Testament

patriprch, beget generation after generation of new images, texts,

drawings, and fonms. Beauty is not a stalic concept as it passes
through culturg =it migrates, shifts, and reproduces itself in

thi fertiby termitores of human interest, As such there |5 nothing
thart will sbwvays be considered boautiful, nor anything sternally
axampt. Instead the propagation of beauty through our cultural
COnsCicusness prompls an sver-continuing reappraisal, therby
avading the shackles of permanent categosization,

The contemiporary fiekds of Bloinfermatics, social
bicdogy, and evolutionary psychology have begun to offer
ingights into the acts of evelution and mplication, not only of
genes and species but of thoughts, emotions, and other, perhaps
less biological, devices of cultural production, The migration
of the beautiful and s relationship o ugliness and monstrosity
are all ideal candidates to benefit from the cutput from these
discipgiines, Yot instead of conducting yet ancther “sclentistic®
apology lor formalism =such as justifications based on
overmiding mathematical proporticns, the optimized efficlencies
of calculation, or the valorization of form as a nitty result of
pseudogenatic aggregation processes. ket us instead speculate
on the way the aesthetic judgments instigated by these fooms
oparate across the contemporany landscape of design,”

Tor battor understand the role of such judgments in
design culture, it ks critical 1o determing how they move beyond
mare individual assessments and how they colonize into larger
coliecthve ideas about contemporary aesthetic culture, That
is to say, how are agsthatic ideas replicated and transiated
from Indhvidual to individual and organized into collecthe
agsthatic sensibilities with cultural conseguences? Among the
morng adventurgus theores of replication to emerge in recent
decades=and likeliest candidate to assist in understanding
coliecthve aesthetic judgments =is the concept of a “meme.”
Based on chservations of genetic reproduction, yet loaded
with the amizition to prove that all evelution ks not necessarily
genetic, the theory of memes was developed by evclutionany
bdodagist Richard Dawkins at Oulond in 1976, Since its
intreduction the theony has infiltrated numencus othar fislds,
including mathematics, physics, religion, and psychology.® The
description of the team memas 5 a “noun that conveys the idea of
a wnit of cultural transmission, or a unit of imitation,*" Tha most
successtul memes ang highly infectious, guamanteeing their future
propagation through continued imitation and translation, Memes
can ke used to account for everything from the viral behavior
of tashion trends 1o addicthve new tums of phrase in language,
simuttaneously axplaining the near exploshve apgaarance of
trends such as urban trucker hats, fingeriess gioves, skinny
jeans, or terms such as like, Beauty, as described by s
characteristic of prompting translation and mplication, behaves
according to such ndes of mematic theory. Beauty™s bahavior
is mimartizally common in that it pollinates through nongenetic
replication, passing through culture and absorbing varations =it
s mimartically unkgue in that it demands contimeed reglication
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while continuousty atbering its ability 10 be perfectly described,
This relationship betwaen the replication of the beauty meme and
its resistance to capture is never 59 eloguantly describaed

as by Scarry, whose passage on da Vingl must be presented in
full, as bollcws.

A baautiful face drawn by Verrecchio suddenty glides

into the perceptual field of a young boy named

Lecnardo, The boy coples the fece, then coples the

faca agaln, Then again and again and again, He doas

the same thing when a beawtitul lving plant=a violet,

a wild rose —glides into his field of vision, or a living

face; he makes a first copy, a second copy, a thind, a

fourth, a fifth, He dravess it cver and ower, just as Pater

{who tells us all this about Lecnards) replicates =now in

sentences—Leonardo’s acts, 5o that the essay menacts

its subject, becoming & sequence of laces: an anged,

o Maedusa, m woman and child, a Madonna, John the

Baptist, 5t. Anna, La Gloconda, Bafore long the maans

are found o replicate, thousands of times over, both

in sentences and the taces, 50 that traces of Peter's

paragraphs and Lecnardo's driveings inhabit all pockets

of the world (as pleces of them figat in the paragraph
now bafone youl. ™

Iin this aspact beauty is unique=a mema that prompts
replication but has a continued relevance that not only
Possesses but depends on dramatic discipliinary leaps for
such mplication, Embedded in this act of replication is varation,
or in evolutipnary terms, mutation, When describing memes as
replicators, Susan Blackmore notes, *Momes cerainly coma
with variation =stories are ransly 1old the same way twice, no
o busliclings are absolutely kdentical, and every conversation
s unigue=and when memes are passed on, the copying is nod
always perfect,” ' Thinking through beauty in mematic terms one
can assuma that its replication as a cultural meme includes the
possibility of mutation, or a punctuated Gouldlan gvolution, ™
not aimed at a definitive unhversal perfection but encoded with
the ability to create nies aesthetic sensibilities in which to auist.
Reprocessing beauty through imitation includes farreaching
acts of alliteration —or as Wittgenstein and Scarry mors
gloquently suggest, “When the eye sees somathing beautiful,
thi hand wants to draw it.° " The drawing of the hand then
begets other creative acts that continue beauty's quasi-genetic
trajectony cnward.

In the genealogy of beauty, as in blological evolution,
such srors and mutations produce far mone insignificant
results than significant ones. Of the significant ones, some ane
immediately mcognized as beautiful, some are sentenced o
mediocrity, some are simply ughy, and some still belong o the
critically imporiant but exquisitely unbeautiful categony of the
menstrosity =monstrosity nol as a scalar description but ather
as an gnabling ene that intertwines mematics, beauty, and
vuglingss in the service of contemporangity,

The etiquetie of assthetics occcasions some specificity
in dafining the often-confused ugly relative to the monstrous.
Contemporary ugliness, as defined by figures Including Syivia
Lavin and K. Michas Hays, has been used to explain assthatic
affects that evidence the progressive use of techniques and
matgrals. " While usetul in anticipating newness, ugliness also
indicates a cortain lack of skill in execution —as early forays
into any new technique understandably cannot benefit from a
history of cullivated expertise. Uglingss haralds innovation but Is
a dead end =providing a moment of ecstatic insgpiration, shortly
thereafter condemned to the diasporas of sesthetic dismissal,
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In othar words, ugliness i avant-gande but clumsy, and mong
often than not, permansnt=never 50 exonuclatinghy tallled as in
Churchill's famous =l may be dnmk ... but in the meming | will be
sober and you, madam, will still be ugly,® ™

Mmﬂmslty._ﬂn the other hand, unifes tha skilHul
rguirements of memetic translation smed at the baautiful,
with tha heralding foresight of ugliness. Monsters share none of
beauty's undguely reproducties qualites, but they nonetheloss
continue o produche reactions of avwe and fascination, and tease
with what is typlcally the exclushye domain of the Beautitul =the
fleating sublime that, without imagery, can be found in the
alitaration of Shakesppana's “Light seaking lght doth light of light
beguile.” ™ Monstrosity, the recombinant offspring of the
beautiful and the wgly, s a moment of exquisite expertise, a
beautiful meme twisted into an entire new genus of assthatic
sppoulation.

So what ane the architectural monsters of teday?
A5 a rehoarsal of Brunalleschi’s quattrocents flirtations with
perspecthve and Albertl's following valorization through
supporthe publication, new technéques of preduction ar belng
adopted and disseminated ino culture at a staggering pace.
For the sarly Renalssance, howewer, the distances between
disziplings weng limifed, the vanations smaller and Ehair migration
shoywar. Today our monsiers ane bedng quickly produced,
impored, and exported from bracen new genms of suchange
between design disciplines =inciuding but by no means limited
to graphic design, fashicn, toy culture, typagraphy, lllustration,
cingmategraphy, and industrial design, As the memes of beauty
arg carried by the cument of an incroasingly liquid design
culture, other fields absort the scalar and spatial ambitions
of architectureg=and a new species of space flows back into
ther profession. These spatial forays fuse again with existing
expertise, anabding the production of new architectural matier,
currgntly mons monstrous than beasutitul yet more expert than
ught A ngw gengralion of architectural CESignaers |5 amarging
from this eoc hange = an informed, inteligant, and interconniected
mosemant unimpeded by the bariers of aesthatic bashiuiness.
Monsters ane thelr currency, and contemporary beauties ame their
aim, Despite their speming youth they sense change and pursus
the iromy of replacing criticism’s vampires with new monsters =
Iheplior ones, giddier ones, cnes wetter, more fresh, mong
rhythmilc —with a new vocabulary of contemporany, democratic,
and andloss fonms, moest beautifl, '
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SOFT LOFT:

1400 Sf resI0ence & 500 SF roofF Terrace

The decade long grip of mimimalism on Manhatlan renovations has given way to a new species of
atmospherically charged residential space. Diametrically oppozed Lo the articulation of absence
through tactics of joint and detall camouflage, is the tendency Lowards the maximlzation of effect.
The Soft | Loft renovation project had, as an ambition, the construction of a softly agueous and
stunningly luminescent residential environmaent. While the design shares a distantly related body of
tactics with lofi-issue minimalism, the overall effect achieved through orchastrated lighting. reflec:
tive surfaces, and advanced material effects isone of complete luminous saturation. From tha
dematerialization of the stair structure- o the use of highly reflective and aquecus surfaces that
wrap structural members, the Sofl/Loft space becomes evidence of the ability of carefully orches.
trated material decisions and atmospherically charged design tactics 1o oulperform the ambition-
from mansuvers of mers minimal design.
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